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Gyeonggi Cultural Foundation has supported the artists from Gyeonggi Province
for the residency programs which are ISCP in New York and 18th Street Art Cen-
ter in LA in USA. The exhibition <Epilogue> which is held in Gyeonggi Museum
of Modern Art would like to show the participants” artworks which are accom-
plished during their residency stay in USA.

| believe that they learned the trend of art world which changes rapidly and
strengthen their capabilities from the residency program. I look forward to seeing

this exhibition as a steppingstone to the next stage for these five artists.

President of Gyeonggi Cultural Foundation
Kwon Young-Bin
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Epilogue : ON THE BORDER

Historically, when two different cultures came into contact, what reconciled their
conflicting qualities and stimulated constructive exchange was the efforts of mar-
ginal men who were unafraid of standing between the two cultures. As a renowned
Korean-German scholar pointed out, marginal experiences or positions can paradox-
ically mean multidimensionality and a broadening of perspective, and therefore can
be reinterpreted as a position that falls on the margin yet lies beyond it. Marginal men
are no longer mere outsiders: They are observers without biased preferences, who
view the world with detachment, and perhaps even a cold heart, who attempt to infil-
trate an unfamiliar culture with a deep sense of humanity as they testify on life’s vivid
realities. The artists featured in this exhibition, all five of them from Korea’s Gyeonggi
Province, share the experience of artist residencies in the United States, where they
confronted cultural differences, encountered unfamiliar artistic expressions, and fur-
thermore, attempted to communicate with local communities that were new to them.
As a result, they have infused into their works the contradictory responses that they
had to a culture other than one’s own, creating from them a unique artistic world.

Their achievements owe much to international artistic residency programs spon-
sored by the Gyeonggi Cultural Foundation. Since 2009, the foundation has selected
promising young artists based in Gyeonggi Province to offer them the experience of
participating in major overseas residency programs. The five artists featured in this
exhibition— Kim Inbae, Park Sungyeon, Lee Jonggeon, Choi Haeri and Han Sungpil
—were selected for the program in 2009 and 2010, and spent time at the Interna-
tional Studio and Curatorial Program (ISCP) in New York, the 18th Street Arts Center’s
International Visiting Artist Program in Los Angeles, and other residencies. It was
an opportunity for them to experience rapidly changing international artistic trends
and examine new possibilities for Korean contemporary art on the international art
scene. This exhibition aims to share the vivid accomplishments garnered from their
experience. Through the works on display, reflecting the range of their fresh and
experimental spirit, this show highlights the progressive artistic styles of Gyeonggi's
young artists, along with the potential they present as cultural intermediaries who
stand on the margin, paving the way for communication between the domestic and

international art worlds.
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Solo Exhibitions

2011 turbulent O’clock, Arario Gallery, Cheonan, Korea

2010 Turbulent O'clock, Doosan Gallery, New York, USA

2007 Move in earnest, Arario Seoul, Seoul, Korea

2006 Stand on the edge of dimensions, Gallery Skape, Seoul, Korea

Selected Group Exhibitions
2009 Korean Eye : Moon Generation, Standard Chartered First
Bank in Seoul, Saatchi Gallery in London
ISCP Open Studios, ISCP, New York, USA
2008 Ancient Futures, Nam Seoul Annex building of the Seoul
Museum of Art, Seoul, Korea
2007 The 8th Ssamzie Open Studio, Ssamzie Space, Seoul, Korea
Pecha Kucha Night Vol.04- Velvet Banana, Seoul, Korea
2006 Wake up Andy Warhol, Gallery Ssamzie, Seoul, Korea
Drawn to Drawing, Soma Drawing Center, Seoul, Korea
Busan biennale ‘Living furniture’, SK pavilion, Busan, Korea
2005 Project I, Art center nabi, Seoul, Korea
IAS Exhibition ‘Yeol', Insa Art Space, Seoul, Korea
Portfolio 2005, Seoul Museum of Art, Seoul, Korea

Residency & Awards

2011 Doosan Residency, New York, USA

2009 ISCP Residency, Gyeonggi Cultural Foundation, New York,
USA

2006 Ssamziespace Studio Artists of the year 2006-2007, Seoul,
Korea
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KIM INBAE

1978 M2 SM

2009 Zriskn UYtChsH xA 0 £
2003 ZrHshe oj&cHst 2o 0 &
1978 Bornin Seoul

2009 M.FA. Sculpture, Hongik University, Seoul, Korea
2003 B.FA. Sculpture, Hongik University, Seoul, Korea
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Turbulent O'clock

Making fine and colossal movements while both silent and fluid, the skin is just a
physical vessel and the power that cuts through the air. Stillness deepens turbu-
lence to an unexpected direction and order becomes the source of explosion at
the intersecting point of turbulence. The reasoning of those who try to stop this
movement turns this natural phenomenon into a supernatural one. Classification,
understanding, and reasoning are all conspiring mechanisms of deactivation. Af-
ter all, the exit out has probably already been made, and one may ask again “for
whom does one insinuate to such extent.” However, you probably can’t deny that
it's a bid for victory you've already considered before making, since it's something
that can't be busted even when shown nor be concealed when hidden.
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Chelsea College of Art & Design, 21H, g2
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Bornin Seoul

M.A. Fine Art, Chelsea College of Art & Design,
London, UK
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B.FA. Fine Art, Ewha Womans University, Seoul,
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My artistic practice is multi-disciplinary, cross-medium, and conceptually driven. | am in-
terested in small voices within ordinary lives which are concerned with social issues re-
lated to visual language and individual experience. My current show, <Humming for Days>
(2010), is based on small but important daily issues. A gallery space employs carefully de-
signed structures of a house with minimalist scenery. Some furniture is placed in the space
but exist merely in silhouette. This minimal, stage-like set is the background for a woman'’s
story. The following set pieces in a gallery structure the audiences’ walking into the space,
tracking her thoughts, and finally realizing what she wants to say. It also involves a voice
hidden beneath her needs.
At one of my solo shows, <Her Grey Hair> in 2007, shows warm gestures with my humming
and metaphors to caress my mother’s life. The humming and hand movements refer to
seeking somewhere and soothing my mother’s head. | develop the ideas with a subject of
daily lives such as washing dishes, reading the paper and doing laundry at my solo show
in 2009.
My solo show, <still lives; small voices> in 2009, evidently deals with domestic life in con-
nection to personal experiences and social conventions. It reveals small voices of ev-
eryday life which are often unheard. The exhibition shows sociology of everyday life and
housekeeping by sound and video installations. People often say ‘like home’ that means
comfortable. However, sometimes, a home shows different sides of comfortable and un-
comfortable spaces. In the animation, the motion is hand drawn frame-by-frame. The ma-
teriality of a person’s body disappears while leaving behind the actions in order to express
the body in both tangible and intangible ways. The animation depicts trivial activities from
an ordinary day such as hair brushing and doing the dishes. At the exhibition, sound pieces
give voices to small events that go on in everyday life. One is a documentation of the artist's
stories and thoughts that has accumulated over a three-year period. The audience is able
to concentrate on the stories being told from behind the walls while walking from one room
to the other. While being surrounded by the sound of whispering, they become completely
immersed and embodied in the space. Another is a story about a girl who has been locked
up inside a room. The work is inspired by the image of windows blocked with bricks. This
piece is designed so that the audience hears the girl's monologue coming from the other
side of a brick wall installation.
Currently, | am doing a research about the local residents and their life. It shows how ev-
eryday activities and people in between public and private life can be deeply revealing of
authentic identity roles in city life. It shows how daily issues ranging from setting a table,
cleaning and engaged daily experiences reflect how people live their everyday lives. |
would like to develop ‘Stories They Want to Say’ in order to use all these techniques. It will
give audiences a chance to be aware of every single life.

ANSRaa 3.
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In my work, | explore both domestic and public architectural structures, such as
staircases or historic monuments that have been displaced from their original
contexts. Having lived both in Korea and the United States, my sense of belong-
ing to either one of these cultures has been continuously disrupted. As a result,
| have come to view historic architectural structures through the lens of cultural
dislocation; | realize now, that when these architectural structures are displaced,
the cultures that they represent are also dislodged from their origins.

In an effort to capture my experience of cultural displacement, | reproduce
components of architectural structures as sculptural objects and installations
in order to evoke both the time and space of its origins. | distort and crop the

decorative elements of domestic Colonial houses, reconfigure the scale and ma-
terial of historic monuments, and combine historic architectural structures with
everyday objects. In the work, | transform the architectural structures to dislodge
them from their initial function of structure. As a result, in each of the pieces,
time becomes fixed and isolated from its conventional cycle, creating memories
of space.
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A Stage ! Poplar, oak, plywood, plaster ' 100x20x100cm ! 2008






5t x7t

‘A Slice ' Poplar, oak, ash, plywood, plaster'



A Flo{2rCt
Bounce with Me | 5712 7=, 712 Al 33x50x66¢m | 2009
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Bulb ' Laminate countertop, acrylic plastic, enamel paint, resin, plywood '
window : 188x188cm, object : 86x86x86cm | 2009






of2tcto|A EHEIX|
Bridge of Paradise ' Engraving on Antique Hardwood Flooring | 243x274x8cm ' 2010




I
2008 HZet YX(Syndromes and traces), 42222], NS
2007 SMOKE, NOWHERE, AH|0|AHH}, Mg

2

a8
2011 7t2jo|u] Liwo|ct, einjaTAlR, 27|, cistel=
2009 Open Studio, ISCP, '+, 0|=
2008 SZut AN, 1 Seafol ohd, 12t ofgta| ojad, 1Y
2007 Qlo|Z 'FH(YAL), S=R2alolss AMnIE3Tt M
H73| S20IS0TE, QAMOLENE, M
H2os| Y0, SUI0ISH, M
2006 OASEH &Y, Zef2| A0, NS
2005 ™3| AME] Elmel, ME
Unacquainted Room, EZGIRA, ME

HIXIHAl & =4

2009 ISCP, International Studio & Curatorial Program, 47 |2
S 9, 7=, 0=
Residency Fund of Overseas Country, St=225t0lla 92
3 Me

2008 The Korean Culture and Arts Promotion Fund—New

Artist Program, S=E3l0j&2I &3] MS

78| 20|ty 24, S22, M2

292 EYn[EOIT LN, SLUR, M2

REE2|Q 2|F, AH0|AHME NS

S2deie] JYETL SR, M

2007

Solo Exhibitions
2008 Syndromes and traces, SongEun Gallery, Seoul, Korea
2007 SMOKE, NOWHERE, Space Vava, Seoul, Korea

Selected Group Exhibitions

2011 Folding Screen; The Moving Wall, Suwon Art Center,
Gyeonggi, Korea

2009 Qpen Studio, ISCP, Brooklyn, New York, USA

2008 Sight on Site, Goyang Aramnuri Art Museum, Goyang-si, Korea

2007 Yeol-Tool Box for Emerging New Artists(workshop), Insa Art
Space of the Arts Council Korea, Seoul, Korea
The 7th SongEun Arts Awards, Insa Art Center, Seoul, Korea
The 29th JoongAng Fine Arts Prize, Seoul Arts Center-
Hangaram Art Museum, Seoul , Korea

2006 Weird Invitation, Gallery Skape, Seoul, Korea

2005 3rd Preview - Artist Network Program, Alternative Space
Team Preview, Seoul, Korea
Unacquainted Room, Topohaus, Seoul, Korea

Residency & Awards

2009 ISCP, International Studio & Curatorial Program, The Gyeo-
nggi Cultural Foundation Grant, NY, USA
Residency Fund of Overseas Country, Arts Council Korea,
Seoul, Korea

2008 The Korean Culture and Arts Promotion Fund-New Artist
Program, Arts Council Korea, Seoul, Korea

2007 The 7th SongEun Arts Awards, Second Awards, SongEun
Arts & Cultural Foundation, Seoul, Korea
The 29th JoongAng Fine Arts Prize, selected, Daily Newspa-
per "JoongAng I1Bo’, Seoul, Korea
Portfolio Review, selected, Space Vava, Seoul, Korea
SongEun Gallery, selected, SongEun Arts & Cultural Founda-
tion, Seoul, Korea
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Born in Seoul

M.FA. Oriental Painting, Duksung Women's
University, Seoul, Korea

B.FA. Oriental Painting & Visual Design, Duksung
Women'’s University, Seoul, Korea
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Z7t-E Artist's Statement

The Life and Opinions of A Scholar

A series of art hooks made during the Chung Dynasty of China called "Jieziyuan huazhuan :The
Mustard Seed Garden Manual of Painting(7++E2/5),, which is comprised of four books.
They are known as the bible of oriental painting. The second book illustrates pictorial theories
by citing orthodox objects found in landscape paintings such as streams(water), trees, fogs,
and rocks along with the penmanship or calligraphy techniques of legendary painters in the
past. My work 7769: Movements in all plain surfaces are forms of self-assurance and self-
confirmation, but they are not necessarily due to physical and logical necessity references
this book.

This scholar, named Sim Sa-Jeong, left numerous copies  of famous traditional classical Chi-
nese paintings, then spread this style among his contemporaries. His paintings were inclined
toward differing subjects that were rampant at that time such as Jingyeong landscape paint-
ings or genre paintings. For this reason he was relatively undervalued considering his skill.
Sim lived in an era that peaked culturally with the reign of King Youngjo-Jeongjo. He is one of
three masters at that time and was once a pupil of master Gyeomjae. His family was defamed
and ruined when his grandfather was accused of tyranny, which happened when Sim was still
a child. He was selected as one of King’s portraitist when he was 42, but was deprived of this
public position when his family background was disclosed. If he could have maintained that
position, his family would have returned to its former glory. For this reason there is little informa-
tion regarding his biography, but, thankfully, he left numerous paintings.

Jeongseon'’s skill and works are unequaled in the history of Korean paintings. Kim Hong-Do
and Sin Yun-Bok left paintings rich in narrative, making their paintings and their lives popular as
subjects of films and TV dramas in today’s world. Meanwhile, this scholar Sim is like a phantom,
with a dearth of personal information about him. At his time, Noron was the dominating party in
the political domain, and Jeongseon'’s family had a close relationship with Noron party. Natu-
rally, Jeongseon was able to visit Mt. Kumgang numerous times. Only those influential, rich,
and politically powerful could go to Mt. Kumgang, and Jeongseon was able to attract enough
sponsorship to afford such trips. This is how he could create Jingyeong landscape genre paint-
ings. The scholar Sim visited Mt. Kumgang only once or so, but his memory of it is far from
ordinary. Atfirst sight, his paintings are like an abstract painting with blurred boundaries of the
objects. The natural features of the seasons are all drawn in the near distance and are very flat.
Also, still paintings with amputated objects or landscape paintings were mostly drawn at close-
range view. However, Jeongseon’s paintings of Mt. Kumgang was applied with a bird's-eye
view, unfolding a large-scope spectacle. This shows Jeongseon’s confidence in his authority.
He was highly respected and admired in his time, and this perspective reflects this.

Sim’s paintings might have been an end-product of different spatial experiences than that of
Jeongseon. However, one could presume that he purposely avoided the Jingyeong landscape
painting methodology. Also, this scholar’s works, mostly painted on silk or hanji, maintain the
traces of a period of storage and keepers’ care with worm holes, stains and folded creases,

1 The title of this paper came from Laurence Sterene’s ‘The Life and Opinions of Tristram Shandy”. This novel is known as one of the pioneers of the
modern novels. This novel was published in England in the 18th century, contemporaneous to Sim’s era.

2This is also called as copy-training. In old ancient Chinese history, old masters emphasized copy-training apprenticeshipsto develop skills of
the masters. They also promoted to go further than simply copying old masters’ paintings or calligraphies so one can develop one’s own unique
styles based on firm foothold on the tradition.




reflecting the fact that his paintings were not properly maintained or stored after his death. |
was still curious why he is cited as Chosun'’s second best painter, so | wanted to personally ex-
perience his non-verbal language. | decided to adopt his frequent working style ‘copy-training’.
My attempts have been materialized through the theme, the ark, and the signs left wormholes,
stains- the difference in recorded size and copied size gave rise to margin notes.

Jingyeong landscape painting, at that time, stemmed from somewhat a compulsive impetus
to be liberated from the rampant Sinocentrism and became mainstream with political support.
Jingyeong landscape painting still dominates the oriental art scene even now. This scholar
is regarded as a second-rate painter, who was under the influence of Jeongseon; however, |
think his style and painterly gesture itself was on an entirely contrasting magnitude than that
of Jeongseon. He was unable to hold public office, instead leading the life of a professional
artist but befriending Kang Se-Hwang(who was an art critic of the time) and Kim Myoung-Kuk,
a collector. This is how and why he was acquainted with various paintings from China and left
many paintings with reference to the "Jieziyuan huazhuan :The Mustard Seed Garden Manual
of Painting(7+~+EZ&=1#) mentioned at the start of this paper. Because he copied such a variety
of paintings, his works manifest the same variety of styles. For numerous reasons, this scholar
left works that were contrary to the mainstream works of art of the time, and for this reason his
work cannot be summarized or defined in single words or phrases.

Sim, Sa-Jeong was born in 1707 and died in 1769. Just one year prior to his death in 1768, he
left Chosun’s second-longest painting, with a size of 58cm x 818cm. The title of this painting
is Chokjando and is of the landscape painting genre. At first sight, this painting looks slightly
strange and grotesque as he combined the Bukzonghua and Nanzonghua styles from China.
In his early days, he was inclined to use the Nanzonghua styles, but in his later days, he slowly
mastered Bukzonghua, and with this last year’s masterpiece, he put together all his skills and
styles, a sort of illustration of the epic scenes in his mind, as if he was picturing some martial
arts novel. When skimming through the history of Chosun-era painting whilst comparing it to
the chronology of Sim Sa-Jeong's life, this last gesture seems grotesque and uncanny. Chokjan
is the name of a place famous for its rugged terrain in China. There's no doubt that Sim never
visited there, instead painting this huge work out of his imagination. This was surely some kind
of artistic performance confronting Jeongseon’s styles, which were admired and favored by
the public. It seems as if Sim wanted to confirm his own position and status, responding Jeong-
seon’s style in his own way.

The series of reproduced works that you will now view are enacted play of the data collected
centering on the ambiguous anecdotes excerpted from the vast stream of the history of copy-
training works. After completing such subjectively drawn, directed and interpreted enacted
play, | wanted to sum up my own personal critique of him and towards these replicas with my
own work: 1769: Movements in all plain surfaces are forms of self-assurance and self-confir-
mation, but they are not necessarily due to physical and logical necessity. This was produced
in some form of epilogue but only shown in the beginning of all the others with the nature of
manifesto.

(Middle part omitted)
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2011 Fagade, Blanca Berlin Galerfa, Of=2|=, AHQ!
THRIAS] a7t 3= AE, ME
Dual Realities, Ot2f2|@ Z2f2|, M2
Fagade -12° Bienal International de Fotograffa de
Cérdoba, Cordoba, Spain

2010 In Between Layers, Z2{2| Zict2|, A&

2008 73R BIR, MR M2

2007 FACADE : face—cade, Z42{2| &iCt2|, M2

2006 The Sea | Dreamt X168 ZER =X| AXI SX|, 22tElE
2k}, £2Ht7[0k
The Sea | dreamt, The Light contemporary Gallery, &

2005 My Sea, Goethe Institute, ZZITL2E =
Displaced Spaces— Blue Jungle, Selasar Sunaryo Art
Space, 2I=HAOf BiE

2004 The Sea | Dreamt : X102 =& A, Faf I Houston
Fotofest 2004', Huston Fotofest Headquarters gallery, EIALA, 0|2

2002 HICHOIN BT AHO|A AFEL M

1999 Ltol vict, Qlo|= Aaf2l, M
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agxd
2011 MoA Picks 2011, MStstin 0z, Mg

Our Magic Hour 2011, @ Fol0} E2|Aligy| Y= Q@Toi0t ojazt
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Meto] =X mefAlRnls, dyEE 2

CHEZZL AfHILE Dis, M2

7R gels A, Frojsd ol

oifolet 9] FIPE0l AR, MESAZ0lEH, MS
Maden Pictures 0f2t2|2Z2{2], Zot

Chaotic Harmony : Contemporary Korean Photography,
Santa Barbara Museum of Art (SBMA), AlEftst2t 0]=
Chaotic Harmony : Contemporary Korean Photography,
Museum of Fine Arts, Houston (MFAH), EIAtA, 0=
Photography is Dead, Three White Walls Gallery, IS, =
Sitho|@2M9| ARl (The Photograph as Contemporary
Ar), S Zejal Mg

Then & Now — Memories of the Future 2008 CHTLAREI
H[l2|, EXCO, th+

Olympic & Love, HOER AR HAEE &=

Escenarios Emocionales (PHotoEspana : Blanca Berlin
Galeria), AHQl OtE2|=

47 |=0is AANE-ZE Ty, d7l=0lsd, ot
The Alchemy of Shadows The 3rd Lianzhou Interna—
tional Photo Fesitval, Granary Factory, 42, 5=
Pass the Picture, Goethe Institute, HIEZI, =Y
Mysteries, Secrets, llusions Kaunas Photo07, Kaunas Picture
Gallery, M.K. Clurlionis National Museum, 7F2LtA, 2S00}
Co—exist, Foil Gallery, =3, Y&

In Touch of the Present Korean Artists Collaboration,
Wada Fine Arts, =3, 2=

Photography B& : [UE : 5FiE, 22| EIXI0LE, ol

2

201

=)

2009

2008

2007

BIRIEIAI 2 24

2010 18th Street Arts Center 2X[EA, Z7IRSHHT 29, MEIZLIZE 012

2008 Cite Internationale des Arts OIE|AE 2X|EA, Itz

2007 Sirius Art Centre OFEIAE 2X[HA, 73 AL OfYU=
O} FEF ARLIQ OIE|AE BX[HA, HF

=

Solo Exhibitions

2011 Facade, Blanca Berlin Galerfa, Madrid, Spain
Moment of Realization:The Meaning of Photography,
National Assembly Library, Seoul, Korea
Dual Realities, Arario Gallery, Seoul, Korea
Facade —12° Bienal International de Fotograffa de Cérdoba,
Cordoba, Spain

2010 In Between Layers, Gallery Zandari, Seoul, Korea

2008 RE : Presentation, SEO Gallery, Seoul, Korea

2007 FACADE : face-cade, Gallery Zandari, Seoul, Korea

2006 The Sea | dreamt - The 16th International Festival of Photogra-
phy : Bratislava Month of Photography 2008, Bratislava, Slovakia
The Sea | dreamt, Lightcontemporary, London, UK

2005 My Sea, Goethe Institute, Frankfurt am Main, Germany
Blue Jungle - Displaced Spaces, Selasar Sunaryo Art Space,
ndonesia

2004 The Sea | Dreamt - The 10th International Biennial of Photog-
raphy & Photo-Related Art "Houston Fotofest 2004', Houston
Fotofest Headquarters gallery, Texas, USA

2002 The Sea | Dreamt, Gallery Space 4Zine, Seoul, Korea

1999 My Sea, Gallery Indeco, Seoul, Korea

Selected Group Exhibitions

2011 MoA Picks 2011, Museum of Art, Seoul National University
Our Magic Hour, Yokohama Triennale 2011, Yokohama
Museum of Art, Japan

Mr. Rabbit in Art Land, Gyeonggi Museum of Modem Art, Ansan, Korea
Purpose of Life, Pohang Museum of Steel Art, Gyungsangnamdo
Multiple Senses, Savina Museum, Seoul

The Extraordinary Time Travel (Woljeon Museum of Art,
Icheon, Korea

Man Ray’s Photography & His Heritage, (Seoul Museum of Art, Korea)
Maden Pictures Arario Gallery, Cheonan, Korea

Chaotic Harmony : Contemporary Korean Photography, Santa
Barbara Museum of Art, USA

Chaotic Harmony : Contemporary Korean Photography,
Museum of Fine Arts, Houston, USA

Photography is Dead , Three White Walls Gallery, Birmingham, UK
The Photograph as Contemporary Art, Doosan Gallery, Seoul, Korea
Then & Now Memaries of the Future, Daegu Photo Biennale,
Exco, Daegu, Korea

Olympics & Love, Pingyao International Photography Festival,
Pingyao, China

Escenarios Emocionales English Title : Emotional Scenarios,
PHotoEspaa : Off Festival, Blanca Berlin Galerie, Madrid, Spain
2007 New Acquisitions of ‘Gyeonggido Museum of Art', Ansan, Korea
The Alchemy of Shadows The 3rd Lianzhou International
Photo Festival, Granary Factory, Lianzhou, China

Pass the Picture, Goethe Institute, Berlin, Germany
Mysteries, Secrets, lllusions Kaunas Photo 07, Kaunas Picture
Gallery, M.K Ciurlionis National Museum, Kaunas, Lithuania
Co-exist, Foil Gallery, Tokyo, Japan

In Touch of the Present Korean Artists Collaboration, Wada
Fine Arts, Tokyo, Japan

Photography - copied truth : four truth : made truth, Touch Art
Gallery, Hayri, Korea

2010

2009

2008

2007

Residency & Awards

2010 18th Street Arts Center, The Gyeonggi Cultural Foundation
Grant, Santa Monica, USA

2008 Cite Internationale des Arts, Samsung Culture Foundation
Grant, Paris, France

2007 Sirius Art Centre, Irish Arts Council and Cork County Council
Grant, Cobh, Cork, Republic of Ireland
Uijae Art Studio, Gwangju, Korea
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HAN SUNGPIL

1972 M ESM

2004 ¥ Kingston University, London & The Design
Museum, London2| &5 T2 Curating Con—
temporary Design AAHMA) 2 Z¢

1999 ZYchstn ofl&Lhst ARIstat £¢

1972 Bornin Seoul

2004 M.A. Curating Contemporary Design with com-
mendation at Kingston University, London (Deliv-
ered in collaboration with the Design museum,
London)

1999 B.A. Fine Arts(Photography medium) with distinc-
tion, Chung-Ang University, Seoul, Korea
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- My works in the Gyeonggi Museum of Modern Art exhibition stand as an exten-
sion of ‘Facade Project’.

It is divided into three parts - video documentations of Open Water installation
project during artist residency at the 18th Street Arts Center in Santa Monica,
USA; installation, photographs and a video of Tandem Sequence which was in-
stalled during construction of ‘Hannamru’ installation work in the GMMA mu-
seum titled Small City for to interact effectively with audiences.

In this era, the boundary between the original and representation is blurred
where virtuality and reality is merged. Time is no longer linear while the represen-
tation concurrently becomes another plan. Public art and installations provided a
condition that daily objects as a screen can be considered as a public installation
for the mass.

On this account, my installation and photography project turns an ordinary place
into a representation of an illusionary space, thus creating a co-existence. These
two spaces are, in the end, remained through captured photography.

| use trompe-I'eoil in virtual faade to create a new fantasy world substituting for
what has existed already, or perhaps a world which neither exists nor will exist.
This virtuality will be clearly recognized by the observers passing by the street in
the actual life. However, when it is duplicated as a photograph again, the bound-
ary of virtuality and reality is blurred and the image in the picture becomes a kind
of virtual reality.

Thus, through this project, | transform simple physical state of walls or facades
into imaginary and virtual space using images. As a duplication of duplication
blurs the boundary between the actual and virtual objects, | am thematizing rep-
resentation by duplicating a duplicate.
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le Roi Soleil ! Chromogenic Print | 176x280cm ' Courtesy Arario Gallery, 2008
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Light of Magritte | Chromogenic Print ' 176x236¢m ! Courtesy Arario Gallery, 2009



Installation in Namhansansung, Hannamroo



Tandem Sequence ' Archival Pigment Print | 150x211cm  Courtesy Arario Gallery, 2011






18th Street Art Center Installation with Yvette Gellis

5tAT Z710] 18th Street Arts Center(D|=2, AlEFZLIZ} OIE|AE X[EHA 7|7H S 0|2 X7t o[l Z2|A
(Yvette Gellg)?t 2= Alx| Z2ME (Open Walen)Q| 24, 0] £ ZIIS2 AR} 5512 0|25101 18h
Street Arts Centere| 20l XIS SIACE 0 HXIZG2 2011 120 AXfoto] 2E7HX| 1EH2t
O1Z20fl Al TAIZICE

Collaborative Installation Project with American artist Yvette Gellis called <Open Water> at the 18th Street
Arts Center, Santa Monica, California in USA during Han Sungpil’s residence program in 18th Street Arts
Center. These artists combined photography and painting to create a mural wrapping of the exterior complex
center. This installation wrapping is going to exhibiting in this exterior of 18th Street Arts Center from January
to December 2011.
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- Z|1Zto] C| AR Disco of the right angle, 47x15x47cm, 2011

H2rA94 PARK SUNGYEON
- A 7{X| Washing Dishes, H|C|@ AE0|0|X[(02:18), 7HHALO| =, 2008

- SY7{2|= & Humming for Days, to @9, 50| Ax|, 7HH Af0[=, 2010

0|Z=71 LEE JONGGEON
- O 22CH A Stage, Poplar, oak, plywood, plaster, 100x20x100cm, 2008
- 5k 2+ A Slice, Poplar, oak, ash, plywood, plaster, 12x18x90cm, 2008
- 27 FI{ZCt Bounce with Me, 5712 7155, 71, A%, 33x50x66cm, 2009
- X1 Bulb, &1 2=, Z0|, 2tEIA HQIE, window : 182x182cm, object : 86x86x86cm, 2009

- It2tCHo| A EEIX| Bridge of Paradise, Engraving on Antique Hardwood Flooring, 243x274x8cm, 2010
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=HZ Replica AJ%EOH, AILAF
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ABEEX|of| Z{AY, T|2HE, 38.4x27.4cm, 2011
MESK|Off HAY, T|IHE, 22.2x28¢m, 2010
E Replea TLLZ ALY, QANEER|Of &Y, T 1EHE, 18.0x27.5¢m, 2010
SR Replea AFQITE AN, SANEIX ol &fAY, T2 HE, 30.5x27cm, 2010
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AIX} The Breeder, Li520 of=&l2l, 7HHAO|=, 2011

Ql

- B Replea "R ZRERE ZRQISHET AARY T KM, SAH|THo| XHAH, 37x23cm, 2010
- E Reple XU DL KPR 0 Mt ST, ROl RHA, 35x24.8cm, 2010
- 1769 2= HHRIO| 0152 AP | AMiZ 2fRlst= EHRIN| 0= 2214 Tof ofsh 242 oL,

1769 : Movements in all plain surfaces are forms of self-assurance and self-canfirmation,
but they are not necessarily due to physical and logical necessity
SATIX|0f T2 HE, 243x58cm, 2011

StAZl HAN SUNGPIL
EH2F2 |e Roi Soleil, Chromogenic Print, 176x280cm, Courtesy Arario Gallery, 2008

0t2|E 9| 2 Light of Magritte, Chromagenic Print, 176x236cm, Courtesy Arario Gallery, 2009

- 0|ZHiE Tandem Sequence, Archival Pigment Print, 150x211cm, Courtesy Arario Gallery, 2011
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